TAMPA BAY ;“1 SYMPHONY

Mark Sforzini, Music Director

Principal Cello Audition

June 17, 2025 at Opera Central, 7pm-9pm
2145 First Avenue South, St Petersburg 33712

Solo Repertoire
Candidates should prepare a solo of their choosing: Standard Concerto or Sonata
movement or Bach. (Chosen material should time out to 3 - 5 minutes total)

Orchestral Excerpts

Rossini William Tell Overture Opening SOLO measures 1-48
Beethoven Symphony #5

2" movement Measures 1-10

2" movement Measures 98 - 123

3" movement Measures 1-18

3¥ movement Measures 140 - 196
Brahms Symphony #2

2" movement Measures 1-15

Tchaikovsky Symphony #5
29 movement Measures 32 -43

Rimsky-Korsakov ~ Scheherazade
1* movement SOLO 5 after REHBto REH D
2" movement SOLO 15 after REH C to 25 after REH C
3 movement SOLI pick-ups to REH Ato 4 before REH B



Rossini: William Tell Overture
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Beethoven — Symphony No. 5

Violoncello e Basso
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Beethoven — Symphony No. 5
Violoncello e Basso
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Beethoven — Symphony No. 5

Violoncello e Basso
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Symphony No. 2
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Brahms:

Adagio non troppo
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Tchaikovsky - Symphony 5, Movement Il mm 32-43

Violoncello 7
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Scheherazade, Op. 35

Excent " From S aFter [B] 1'0 P)

(see next page)

Violoneello. Nicolai Rimsky-Korsakov
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Scheherazale.  Violoneello.
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Exceryl & pickups 4o [A) 4o 4 %ﬁto,e B,

Andantino quasi Allegretto.
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